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Abstract. This article explores the syntactic structures employed by Charlotte Bronte in her 

novel Jane Eyre, analyzing how various sentence-level features contribute to the novel’s narrative 

depth and stylistic distinctiveness. Drawing on linguistic frameworks by Halliday, Leech and Short, 

and Simpson, the study highlights Bronte’s use of complex and compound sentences, parataxis, 

hypotaxis, ellipsis, inversion, and parallelism. These syntactic choices serve to reflect the 

protagonist’s psychological development, enhance thematic cohesion, and establish a rhythm that 

mirrors emotional intensity. Through close textual analysis, the article demonstrates that syntax in 

Jane Eyre is not merely a technical aspect of style, but a dynamic narrative tool that enriches the 

reader's engagement with character, theme, and voice. 
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Charlotte Bronte’s Jane Eyre remains a prominent work in English literature, 

not only for its compelling narrative and rich characterization, but also for its stylistic 

sophistication. Among the many linguistic features that define Bronte’s style, 

syntax—particularly sentence structure—plays a central role in conveying tone, 

developing character, and guiding reader interpretation. According to Halliday, syntax 

serves as a key component of the textual metafunction, which organizes ideas into 

coherent discourse [3, 46-47]. Therefore, this article aims to explore the syntactic 

structures in Jane Eyre through the lens of stylistics, drawing on linguistic 

frameworks to analyze how Bronte’s sentence-level choices support psychological 

depth, emotional realism, and thematic coherence. 

To begin with, Bronte makes extensive use of complex sentences, allowing for 

the layering of thought, reflection, and emotion. As noted by Leech and Short, 

complexity in syntax often reflects complexity in consciousness [4, 76]. For example, 

when Jane confronts Mr. Rochester: 

“Do you think I am an automaton? — a machine without feelings? and can 

bear to have my morsel of bread snatched from my lips, and my drop of living water 

dashed from my cup?” 

This sentence contains a series of subordinate clauses and rhetorical questions, 

creating a cumulative emotional force. The structure mirrors Jane’s sense of injustice 

and personal anguish. In line with Leech and Short’s model of foregrounding, such 
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moments deviate from normative structures to attract attention and emphasize 

significance. 

Moreover, Bronte employs paratactic structures, which involve coordinating 

clauses without subordination, to evoke a sense of immediacy or action. For instance: 

 “I resisted all the way: a new thing for me; and a circumstance which greatly 

strengthened the bad opinion Bessie and Miss Abbot were disposed to entertain of 

me.” 

Here, clauses are placed side by side, giving the impression of spontaneous 

narration. This aligns with Halliday’s ideational function of language, where the 

choice of clause relations reflects the sequencing of experience. The use of parataxis 

creates narrative tension and captures the psychological reality of the moment. 

Conversely, hypotactic structures, which involve dependent clause 

relationships, are often used to express reasoned thought or introspection. For 

example: 

“I could not unlove him now, merely because I found that he had ceased to 

notice me.” 

The presence of a main clause (“I could not unlove him now”) and a 

subordinate clause (“because I found...”) reflects logical reasoning. According to 

Carter and Nash, such structures are typical of literature that presents interior 

monologue or moral conflict [2]. Bronte’s hypotactic syntax thus supports the 

portrayal of Jane as a morally complex individual. 

Equally important is Bronte’s use of ellipsis, particularly for emotional 

emphasis and narrative control. The iconic sentence: 

“Reader, I married him.” is an example of syntactic minimalism that 

nonetheless carries immense narrative significance. By omitting auxiliary elements, 

Bronte invites the reader to infer the story’s culmination, thus engaging them as co-

creators of meaning. This is a prime example of Leech’s  notion of “reader 

foregrounding,” where the reader’s inferencing is activated by stylistic gaps. 

In addition, Bronte occasionally inverts conventional word order to produce 

heightened emphasis. For example: 

“So happy, so gratified did I become with this new interest added to life, that I 

ceased to pine after kindred.” 

This instance of subject-auxiliary inversion creates a poetic cadence. As 

Simpson observes, such syntactic inversions are often used in literature to foreground 
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emotional or thematic peaks [5]. Here, the inversion supports a shift from suffering to 

contentment, marking a crucial moment in Jane’s journey. 

Another key syntactic strategy is parallelism, or the repetition of grammatical 

structures. This device is employed when Jane asserts: 

“I will keep the law given by God; sanctioned by man. I will hold to the 

principles received by me when I was sane, and not mad—as I am now.” 

The repeated use of “I will” structures conveys determination and inner 

strength. According to Wales, parallel structures often serve rhetorical purposes, 

reinforcing thematic dualities—in this case, sanity vs. madness, passion vs. principle 

[7]. 

It is also worth noting that Jane’s syntactic style evolves across the novel. Early 

chapters feature shorter, reactive sentences reflecting her oppressed childhood state: 

“I was a precocious actress in her eyes.” 

In contrast, later chapters contain more elaborated and balanced syntax: 

 “Feeling without judgment is a washy draught indeed; but judgment 

untempered by feeling is too bitter and husky a morsel for human deglutition.” 

This shift reflects Jane’s cognitive and emotional maturity.  

In conclusion, the syntax of Jane Eyre is a crucial component of its stylistic 

power. Charlotte Bronte employs a rich variety of sentence structures—complexity, 

parataxis, hypotaxis, ellipsis, inversion, and parallelism—to deepen characterization, 

dramatize emotional states, and reinforce key themes. These structures are not merely 

decorative; rather, they perform essential narrative and ideological functions. 

Supported by frameworks in stylistics and functional grammar, this analysis 

demonstrates how Bronte’s syntactic choices contribute to the novel’s enduring 

literary impact. Ultimately, the study of syntax in Jane Eyre reveals that language 

structure is inseparable from the emotional, moral, and thematic fabric of the text. 
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