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Abstract. This article explores the use of similes as a key literary device in Charlotte 

Brontë’s Jane Eyre, examining how they contribute to characterization, emotional depth, and 

thematic development. By analyzing Brontë’s stylistic choices, the study demonstrates how similes 

enrich the reader’s understanding of Jane’s inner life, reflect the novel’s Romantic and Gothic 

influences, and convey powerful feminist undertones. The article also highlights the role of similes 

in enhancing the narrative’s emotional resonance and visual imagery, linking human experience 

with natural and supernatural elements. Ultimately, the study argues that Brontë’s nuanced use of 

similes is integral to the novel’s literary artistry and its enduring emotional impact. 
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Charlotte Brontë’s Jane Eyre is celebrated not only for its compelling narrative 

and psychological depth but also for its richly textured language. Among the many 

literary devices Brontë employs, the simile stands out as a key stylistic element that 

contributes to characterization, emotional resonance, and thematic development. This 

article explores the use of similes throughout the novel, focusing on their function, 

frequency, and impact. Furthermore, it illustrates how these comparisons enhance the 

reader’s engagement with Jane’s inner world and the Victorian context in which she 

lives. 

The Function of Similes in Literary Language 

Before analyzing specific examples from Jane Eyre, it is important to consider 

the broader function of similes in literature. A simile is a figure of speech that 

compares two unlike things using the words “like” or “as.” This technique allows 

authors to create vivid imagery, clarify abstract concepts, and establish emotional 

tone. In Brontë’s novel, similes frequently serve as windows into the protagonist’s 

psyche. They not only enrich the narrative but also reflect Jane’s intellectual and 

emotional maturity. Moreover, Brontë’s use of similes often reveals a Romantic 

sensibility, where nature and emotion intertwine. 

Similes and Characterization 
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One of the most prominent ways Brontë uses similes is to deepen the 

characterization of Jane Eyre herself. From the early chapters, the reader is 

introduced to Jane’s perceptive and imaginative mind through her use of 

comparisons. For example, when describing the hostility she experiences at 

Gateshead Hall, Jane says: 

“I was a precocious actress in her eyes; like a child in a passion, she saw in me 

the worst spirit.” 

Here, the simile “like a child in a passion” underscores both Jane’s fiery 

temperament and the way others misinterpret her strong will. This comparison not 

only paints a picture of her emotional state but also sets the tone for her ongoing 

struggle for recognition and respect. 

Additionally, Brontë uses similes to explore Jane’s feelings of alienation. When 

she is confined in the Red Room, she reflects: 

“I resisted all the way: a new thing for me; and a circumstance which greatly 

strengthened the bad opinion Bessie and Miss Abbot were disposed to entertain of 

me. The fact is, I was a trifle beside myself; or rather like one in a dream.” 

The comparison “like one in a dream” vividly conveys Jane’s sense of 

disorientation and psychological trauma. It evokes a surreal, almost out-of-body 

experience, which is particularly poignant given the isolation and abuse she suffers. 

Thus, similes become tools for emotional honesty and psychological depth. 

Similes and Nature Imagery 

In addition to character development, Brontë employs similes to link human 

emotion with natural imagery—a hallmark of Romantic literature. For instance, Jane 

often describes her emotional states through metaphors and similes connected to the 

natural world. When she first encounters Rochester’s stern and mysterious demeanor, 

she notes: 

“He is not to them what he is to me,” I thought: “he is not of their kind. I 

believe he is of mine; I am sure he is—I feel akin to him—I understand the language 

of his countenance and movements: though rank and wealth sever us widely, I have 

something in my brain and heart, in my blood and nerves, that assimilates me 

mentally to him... like him, I have something in my soul.” 

Although this passage contains a mixture of metaphor and simile, the phrase 

“like him, I have something in my soul” stands out for its emotional and spiritual 

intensity. It suggests that Jane and Rochester are kindred spirits, connected by more 

than mere circumstance. Furthermore, Brontë frequently uses similes that draw from 
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the imagery of storms, seasons, and light to reflect inner turmoil or transformation. 

These natural comparisons not only beautify the prose but also resonate with the 

emotional arcs of the characters [3, 53-72]. 

Similes as Emotional Amplifiers 

Moreover, Brontë’s similes often function as emotional amplifiers. When Jane 

flees Thornfield upon discovering Rochester’s secret, her inner conflict is captured 

through a powerful simile: 

“I felt degraded. I doubted not that I was already the most miserable wretch on 

earth; like a wild bird caught in a net, whose escape is hopeless, I struggled.” 

This striking comparison evokes the imagery of entrapment and despair. By 

likening herself to a wild bird ensnared, Jane reveals her sense of lost freedom and 

identity. The simile not only dramatizes her suffering but also aligns with the novel’s 

recurring theme of liberty versus constraint. 

Similarly, after the traumatic revelation of Rochester’s marriage, Jane reflects: 

“I looked, and had an acute pleasure in looking,—a precious yet poignant 

pleasure; pure gold, with a steely point of agony: a pleasure like what the condemned 

criminal feels when the executioner pins the suffocating garland about his brow.” 

This simile is particularly noteworthy for its emotional complexity. The 

pleasure Jane experiences is tainted by foreknowledge of pain, and the comparison to 

a condemned criminal dramatizes the gravity of her emotional loss. Through such 

vivid imagery, Brontë captures the paradoxes of love, shame, and honor that define 

Jane’s moral landscape. 

Gothic and Supernatural Similes 

Another dimension of Brontë’s use of simile is its contribution to the Gothic 

atmosphere of the novel. Throughout Jane Eyre, eerie and supernatural elements are 

reinforced by similes that emphasize mystery and dread. For example, when Jane first 

hears the unsettling laugh of Bertha Mason, she describes it as: 

“A curious laugh; distinct, formal, mirthless. I stopped: the sound ceased, only 

for an instant; it began again, louder: for at first, though distinct, it was very low. It 

passed off in a clamorous peal that seemed to wake echoes—I was about to say, like a 

laugh of demoniac mirth.” 

This simile—“like a laugh of demoniac mirth”—is crucial in building suspense 

and foreshadowing the revelation of Bertha’s existence. It introduces a sense of the 

uncanny and situates the reader within the novel’s Gothic tradition. Consequently, 

similes here not only describe sound but evoke mood and anticipation [5, 78-84]. 
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Similes and Feminist Subtext 

In addition to their aesthetic and emotional roles, similes in Jane Eyre often 

carry a feminist subtext. Brontë frequently uses them to critique social norms and 

express Jane’s resistance to prescribed gender roles. For example, Jane remarks: 

“Women are supposed to be very calm generally: but women feel just as men 

feel; they need exercise for their faculties, and a field for their efforts as much as their 

brothers do... It is thoughtless to condemn them, or laugh at them, if they seek to do 

more or learn more than custom has pronounced necessary for their sex.” 

Though this passage contains fewer direct similes, the structure of the 

argument often relies on comparative reasoning. Elsewhere, Brontë makes the 

feminist point through similes that highlight Jane’s constraints. When she is working 

as a governess at Thornfield, Jane compares herself to an automaton: 

“I desired liberty; for liberty I gasped; for liberty I uttered a prayer... It seemed 

like a hush of expectation; it was a moment of decision.” 

Here, the simile creates a sense of pent-up energy and restrained will, 

underscoring Jane’s desire for autonomy and self-expression. Thus, similes help 

articulate her struggle against social and gender limitations. 

Conclusion. In conclusion, the use of similes in Jane Eyre reflects Charlotte 

Brontë’s mastery of language and her ability to intertwine narrative, emotion, and 

philosophy. Through similes, Brontë paints vivid pictures of psychological states, 

connects the personal to the natural world, and enriches the novel’s Gothic and 

feminist themes. Furthermore, these comparisons allow readers to engage more 

intimately with Jane’s experiences and perceptions. From the fiery defiance of 

childhood to the mature moral clarity of adulthood, similes trace Jane’s journey in a 

manner that is both evocative and enduring. Therefore, it is not merely the story of 

Jane Eyre that captivates readers, but also the poetic craft with which it is told. 
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