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Annotation. This paper explores the use of personification in Charlotte Bronte’s Jane Eyre, 

particularly within pages 348 to 521 of the novel. During this crucial section of the text, Jane faces 

significant emotional and moral dilemmas that shape her character. The study highlights how 

Bronte uses personification as a literary device to reflect Jane’s internal struggles, emotional states 

and ultimate growth. Drawing on textual evidence and literary criticism, the article argues that 

Bronte’s personification of nature, objects and abstract ideas provides a powerful lens through 

which readers understand the psychological complexity of the protagonist. 

 

Introduction  

Charlotte Bronte’s “Jane Eyre” is not only a story of romance and 

independence but also a rich exploration of emotional and psychological 

development. In the latter part of the novel (pp. 348–521), Jane returns to Thornfield, 

faces her love for Mr. Rochester and ultimately must choose between passion and 

principle. In this section, Bronte frequently uses personification to externalize Jane’s 

feelings and ethical battles. Nature becomes a companion, conscience and even a 

tempter; abstract concepts are given life, reflecting Jane’s deepest fears and hopes. 

The aim of this paper is to trace how Bronte employs personification as a vital 

narrative and thematic technique that parallels the protagonist’s inner conflicts. 

One of the most vivid uses of personification occurs during the night Jane 

spends in turmoil after discovering Rochester’s secret. As she prepares to leave 

Thornfield, the moon is described not simply as a celestial object, but as a retreating 

woman: “The moon shut herself wholly within her chamber and drew close her 

curtain of dense cloud” (Bronte, p. 423). This poetic image gives the moon a human 

will and mirrors Jane’s own emotional withdrawal. Just as the moon hides from the 

world, Jane withdraws from love and temptation. The personification emphasizes her 

internal conflict – caught between desire and moral integrity. 

Further along, as Jane wanders alone, nature takes on a deeply expressive role, 

echoing her inner turmoil. On page 361, “the rain beat strongly against the panes, the 

wind blew tempestuously,” and Jane reflects that someone “will soon be beyond the 

war of earthly elements.” Here, the natural world is not neutral but charged with 
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emotional force – the rain and wind act almost violently, as if mourning or resisting 

human suffering. The “war of earthly elements” suggests a conflict in nature 

mirroring the conflict within Jane herself. These instances of personification 

transform the environment into a sentient presence, one that responds to and reflects 

Jane’s emotional state. Nature becomes an empathetic companion, understanding her 

pain and deepening the reader’s sense of her inner world. 

This section of the novel marks a deepening of the Romantic tradition Bronte 

draws from, where nature is not merely a backdrop but an active participant in the 

psychological world of the characters. In Bronte’s narrative, nature speaks, listens 

and sympathizes – a profound extension of personification that helps the reader feel 

Jane’s emotional gravity. 

Bronte masterfully breathes life into the physical world of Jane Eyre, using 

personification to transform natural elements and landscapes into active participants 

in Jane’s emotional journey. In one striking passage, a sudden, unnatural frost 

overtakes the midsummer landscape: “Ice glazed the ripe apples, drifts crushed the 

blowing roses… lanes which last night blushed full of flowers, today were pathless 

with untrodden snow” (Bronte, p. 450).  These images are not mere descriptions of 

weather—they are charged with feeling. The blushing lanes, crushing drifts and 

waste, wild woods are imbued with human-like qualities, turning the setting into a 

living reflection of Jane’s inner turmoil. What was once vibrant and flourishing 

becomes cold and desolate, mirroring the devastation she feels. Through such vivid 

personification, Bronte elevates the setting from background to character, allowing 

the natural world to echo and embody Jane’s shifting emotional states with 

remarkable intensity. 

Inside the house, the furniture and walls are described with a quiet presence, 

giving the setting an almost living quality. For example, Bronte writes of the 

drawing-room: “The room seemed to recognize me, to welcome my spirit” (Bronte, p. 

394). Such subtle personifications breathe life into Jane’s surroundings, making them 

active agents in her journey rather than passive scenery. They are not simply things 

but characters that offer silence, support, or solemnity depending on Jane’s mental 

and emotional state. 

Perhaps the most emotionally charged examples of personification occur when 

abstract concepts like conscience, passion, hope, and despair are given human 

characteristics. When Jane is tempted to stay with Rochester despite her moral 

reservations, she imagines her conscience in physical combat with her desires: 
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“Conscience, turned tyrant, held passion by the throat” (Bronte, p. 453). This image 

transforms her psychological turmoil into a vivid battle scene, making the invisible 

inner tension tangible and dramatic. 

Similarly, during her hardest moments, Jane feels as if hope itself abandons 

her: “Hope turned away its face” (Bronte, p. 459). The use of personification here 

underscores the intensity of her despair, making abstract suffering feel deeply 

personal and poignant. These internal forces take on identities, speaking and acting 

with autonomy. They reflect not only Jane’s psyche but also the broader Victorian 

struggle between moral duty and personal fulfillment. 

Bronte’s style in these moments suggests a deep psychological insight ahead of 

her time. The embodiment of conscience and hope anticipates later literary 

movements like Modernism, where internal consciousness and conflict are central. 

Yet in Bronte's hands, these concepts are not merely psychological; they become 

mythic figures in Jane's personal odyssey. 

The personification in these pages is not merely decorative; it serves the 

novel’s central themes. As Jane resists temptation and reaffirms her self-worth and 

autonomy, the animate world around her reflects and often reinforces those decisions. 

The moon, the wind, the door and even hope itself become symbolic figures on her 

path toward moral and emotional maturity. 

Moreover, the blending of the external and internal through personification 

bridges realism and romanticism. It allows Bronte to maintain narrative realism while 

also dramatizing psychological depth. The personified elements support a feminist 

reading of the novel – emphasizing Jane’s inner strength, resilience, and self-reliance 

in a world that often tries to objectify and control her. 

Through personification, Charlotte Bronte enriches the emotional and thematic 

layers of Jane Eyre. Particularly in the latter section of the novel, personification 

becomes a tool for exploring the heroine's inner conflicts with vivid intensity. 

Whether it is the moon’s maternal gaze, the whispering wind, or the tyrannical 

conscience, Bronte animates the world around Jane to reflect her personal battles. 

This technique enhances our understanding of Jane’s growth and the values she 

ultimately chooses – integrity, independence, and emotional truth. 

By giving voice and presence to the intangible, Bronte ensures that the reader 

not only observes but deeply feels Jane’s struggle. Her masterful use of 

personification positions Jane Eyre as a novel of emotional intelligence, moral depth 

and literary innovation. 
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